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OL believe in reincarnation? Well. whetherDO do or not there is one thing certain ; melodiesback to life through the ages just as reg-
ular !v as clockwork 1 hey die. but they do not stay in
the fret! beyond. There is no happy hunting ground
for the soul of a song. Its form may go to heaven but
its melody will return to earth again, sooner or later

In this connection P. G. Wodehouse once wrote a
lync railed The Land here the Good Songs Go M Heeulogized this place in languorous terms and spoke ot
it s I land where no one worries and no one hurries
tc finally ending with:

And T hope some day
I can find my way
To the land where the good songs go."

I do not see how lyricists can write such innocent
tuff. Anyone with a book knowledge of New York

City knows in his heart that the land where the good
OBgs BfO if that portion of the universe best known as

Forty-secon- d and Broadway. In the wee, small piano
rooms of the music publishing houses that dot Broad-
way and the interesting streets, the souls of the good
songs go. There they undergo the reincarnation proc-
ess in the minds of the composers who are to give
them re-birt- h while their musty and torn forms die
natural deaths on the pianos of the girls of Ashtabula

No, this is not going to be a discussion of the so-call-

"stolen song." Enough has been said on thatsubject and most of it was all wrong. I have known
of but few composers who deliberately took someone'smelody and revamped it to their own liking All ofthem do fc, but not deliberately. Call it subconsciously
if you hke; that is in keeping with the silent process
of reincarnation. The great similaritv between Chopin's
"Fantasie and Carroll's 'I'm Alwavs Chasing Rain-
bow has caused no end of discussion. Everyone whodiscovered this fact smiled cunningly and remarked:
AH the popular songs are stolen from the classics"That is the impression the general public gets when thesimilarity between a popular song and an old melody

is discovered. But this is too snappy, and snap judg-men- t.

Whether or not Carroll's song is an out and outear 01 revamnmc it is th - r

Unconscious Reincarnation
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Stamper's S,'T,,fHn,hTr C.rvinced o this when I plaved

who ever saw the song, and at that he onlcopy of the lyric. W hat
saw a

grounds, then, would I have
it almost looked as though Stamper had been bother people s ideas on file, to use them as he saw tThe ideas were on file in the land where the eoodsongs go, which, as I have said, is merelvhe modern the la, d wherecomposers er them. Ofthis case Stamper put one over on us bv get, 2 the
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ideas out on the market firs,. But that's pan of hegame , first come first served. The royaltics hisa eEven Rudolph Friml. whose stvle is distinctn' TheCOTrnP5t, L m"J Wmed, fame, ha hVhS
Can't Forget" from "Somea melody which harks back to 'Those Come HfcheV

Lucy, a production of several moons back FrimPinew version is particularly reminiscent It wis anatural outgrowth of one form of his writing. FrimlS fi L'm ' ".COpatioe in famousJhl number which he has graduallv
Finally the style lost some of its novelty withthe result that Friml tried to make up for wi, mel

1 .
5farch fr -- omethmg new the old melodyhad once served Kern came to earth again in theland where Friml writes.

This reincarnation of melodies is a peculiar processwith which I believe the composers themselves are notany too famihar But every now and then a melodycomes to light which seems to defy comparison withanything previously written. We call it "original" onlybecause, as you see. we have not lived long enough tobark back to the time when the melody enjoved ter-restrial popularity under another form.
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song wr.ters got along pretty well ior a timethe.r ,maK1na,i?1,s could go unrestrained Bmr - late Henry Blossom. Otto Harbach Imng Berlin ad quite a few others have proven

supposed. We have been running the gamut latch-fro-songs about Bolshevists, the Rolls-Royc- e stealmeSonoras from homes at East Aurora, etc i0 whatOta. And the popular song writers ha e even resortedto d.scusstons of timely topics, ril , "How f GoM toKeep em Down on the Farm ? ' and "How f Coin' toWet iour Whistle?
The composer has no such scope. Unless he canget away wtth some sort of crime and call it music hehnds a lot of set rules staring him in the face. Where

rVN'CMt Ca" of "Hflfn-a- nd the Dress Shem." and get royalties for it. the composerWOOW lose out completely were he to try to jump fromE flat to G sharp and then back again while playing inthe kry of C natural.
Plagiarism is a sadly overworked subject Thereare cases, of course, where the unscrupulous would-b- ewriter will run over the songs of a decade ago andpick out what he needs. He is usually not verv suc-cessful for the reason that he is devoid of creativetalent and thus adds nothing to the original. Rather heproduces an inferior product. The writer, on the otherhand, who unconsciously reincarnates the best there is

in a melody and dresses it inup a new form that isbetter than thc old. has. in my opinion, done som-
ething "There is nothing new under the sun," as theysay. there are always new combinations and par

thing. however, is certain: he made a wonderful song
out ol Chopin I composition whether the idea was re-
born m his mind or merelv "lifted."

"Oh Boy!" Here Beore
TAKE Jerome Kern, for example. Tn his eomposi-won- a

many a good hymn has found second life: orthird or tourth life for that matter, inasmuch as the
writers of the hymns no doubt were indebted to com-posers even before their day. -- Till the Clouds Roll
By from 'Oh. Boy 1" for instance, is the fox-tr- ot ver- -
!KS r( thVMt'thudist hvmn the of which reads,
uri. Day of Rest and (iladness." (A thought : perhaps

this is the origin of the Princess Theater's run of "Oh"
MOW! ) The time and form is different, but the theme
W Uie meloAr b identically the same. And "You Found
MC and I Found You" from "Oh. Lady Ladv !" is no

than a Sunday school hymn that still does weeklvauty i : several denominations.
Nov I can't imagine the resourceful Kern who gaveu U) .me Sort of Girl," "Babes in the Wood" andm Snren Song" "writing" the score of a new product-

ion ha hymnal open before him. The chances are
r Lint be practical. Someone suggested that I trvm f, and I did. But none of the hymns gave me
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Li. J vw 11117, IU ajivtaiv,was trying to write a fox-tro- t. Right here I
my mind that the stories of composers lifting
assies and other songs were untrue. I found

'I experience that a hymn is a hvmn and a
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wnuc
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THIS is a picture of
Xash, of Cin-

cinnati, conferring with his
men about running his busi-
ness. Mr. Xash was at one
time a hod-carrie- r, later a
preacher and after that a
salesman. In all three ca-

pacities he got some good
insight into human nature,
whicU he is using to good
advantage in running his
clothing factory.

The principal thing that
he learned is that the other
fellow has his rights and
his viewpoint and will re-

spond if given fair consid

mint ? wui wo wine a nvmn vou
the

1 m a me(,,tative mood: the reverse applies 'for
V; ot The more hymns I plaved the harder it

EL. lf t0 gCt ,n thc mood for dancc music Finally
hadIW a bad jb- - And with h v idea that Kern
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Last year, when many

clothing factories were
strike-ridde- n, Nash's men
were on the job every day.
They weren't receiving any
higher wages than were
others, and when wages in
other factories were raised
20 per cent they stuck to
Xash. even after he tnlH

fare an,. V what abut the poor composer? Does he
'ones? H i - wpn noies ana a iew semi- -

fcr t i a. Pretty toiiRh time of it Small won-Collie- ?,

rfi Hirsch,s "Bachelor Davs," from the
tb Crarfu fw yrars sounded like "Rocked in
''C'ty of n,f th.f DcePMI r that his melodv in the
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them a raise was impossible
until business improved. Xash believes the secretof peace in industry lies in good motives, friendly at-
titude toward employes and the Golden Rule. When in
difficulty regarding some problem of the business, he
always consults his workmen. His men look after the
company's interest and expect him to look after theirs.
When other clothing manufacturers granted a 20 per

(C) Keystone

cent raise Xash showed his employes how much eachsuit cost him and what his profits were. He statedthat they were making 200 suits per week at that timebut when production increased to 500 he would givethem a 10 per cent increase and when production in-
creased still further, another 10 per centall of which
he has done.


